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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



Lines to The Recorder, by Fitz-Greene 
Halleck. 
N. Y. 1866. 70 copies printed. 
Fanny, a poem, by Fitz-Greene Halleck. 

N. Y 1866. 70 copies printed. 
Reminiscences of an old Yorker, by the late 
Wm A. Duer, LL.D President of Colum- 
bia College. 
N. Y. 1867. 35 copies printed. 

A CHOICE COLLECTION OF BOOKS FROM THE Al- 

dine presses in the possession of W. L. 

Andrews, with a short introductory account 

of the Aldus family. . . . 
N. Y. privately printed at the De Vinne press, 
1885. 

Books desired by the Museum: 

a stray lfaf from the correspondence of 
Washington Irving and Charles 
Dickens. 
N. Y. 1894. 75 copies printed on Japan 
paper. 
The old booksellers of New York and 
other papers. 
N. Y. 1895. 142 copies on hand-made paper, 
pL on Japan paper. 
a prospect of the colledges in cambridge 
in New England, engraved by Wm. 
Burgis in 1726. 
N. Y. 18Q7. 1 15 copies on hand-made paper. 
The journey of the Iconophiles around New 
York in search of the historical and pictur- 
esque, with a description of the frontispiece — 
the Ambuscade picture, by W. L. Andrews. 
N. Y. 1897. 87 copies printed on imperial 
japan paper. 
An index to the illustrations in the man- 
uals OF THE CORPORATION OF THE CITY OF 

New York 1841-1870. 
N. Y. 1906. Society of Iconophiles. 100 
copies printed for those not members of the 
society. 
Washington's reception by the ladies of 
Trenton, Apr. 21, 1789. 
N. Y. 1903. Society of Iconophiles. 104 
copies printed on hand-made paper. 
Catalogue of the books and prints in the 

COLLECTION OF W. L. ANDREWS. 

A manuscript book, with illuminated letter. 
Priced in pencil. 
The Hudson-Fulton celebration, by Gustav 
kobbe with a foreword by w. l. an- 
DREWS. 

N . Y . Society of I conophiles, 1 9 1 o. 1 06 copies 
on hand-made O. W. paper, 16 copies on im- 
perial Japan paper. 
Views of early New York with illustrative 

sketches prepared for the New York 

chapter of the Colonial order of the Acorn. 
N. Y. 1904. Privately printed at the De Vinne 
press. 213 copies printed. 
Catalogue of the W. L. Andrews collection 

of early books in the library of Yale 

university. 
N. Y. 1913. 



Among my books (verses by Samuel Minturn 
Peck). Printed for W. L. Andrews at the 
De Vinne press. 
N. Y. 1894. 

Of the extra illustration of books. 
London 1900. 

Catalogue of the engravings issued by the 
Society of Iconophiles. 

Bibliography of books issued in limited edi- 
tions. 1 885- 1 908. 

Should it be known that there are other 
works than those referred to herein, it is 
hoped that the information will be com- 
municated to the Librarian of the Museum. 

W. C. 



THE ACQUISITION OF A GIRO- 
LAMO DAI LIBRI 

A FAMOUS altarpiece of unusually 
large size 1 painted by Girolamo dai Libri 
for the high altar of the church of San 
Leonardo near Verona, has recently been 
bought and has been placed on exhibition 
in Gallery 30. It comes from Hamilton 
Palace near Glasgow, the property of the 
Dukes of Hamilton, where it was built into 
the wall of the great staircase. It has been 
commented upon by Waagen, by Crowe 
and Cavalcaselle, and all the modern au- 
thorities on its school, as well as by Vasari, 
who writes of it in his life of Girolamo in 
the Lives of the Painters (Bonn's Edition, 
vol. 5, pp. 328, 329) in the following de- 
lightful passage: 

"In San Leonardo del Monte near 
Verona, he also painted the picture of the 
high altar, the commission for which he 
received from the Cartieri family. This 
work, which is very large, and comprises 
numerous figures, is highly esteemed by 
everyone. Above everything else, it is 
remarkable for a singularly beautiful 
landscape. But a circumstance, which is 
not unusual in our days, then awakened 
extraordinary admiration for the picture 
now in question; this was a tree, against 
which a large seat or throne whereon the 
Madonna is seated appears to be supported. 
This tree, which seems to be a laurel, 
projects considerably forward and over- 
shadows the throne, but that which sur- 

x Oil on canvas. H. 14 feet, 2 inches. W. 6 
feet, 10 inches. 
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prised all men at the time we refer to was, 
that between the branches, which are not 
very thick, there appears the clear heaven 
so pure and beautiful that the tree really 
seems to be a real and living one. Very 
graceful is it withal, and so natural, that 
birds, which have by chance entered the 
Church through its different openings, 
have been many times seen to fly towards 
it for the purpose of alighting thereon, 
more particularly the swallows which have 
their nests among the beams of the roof, 
and which, as well as their little ones, have 
been seen to do this, as is affirmed by per- 
sons entirely worthy of credence and more 
times than one. Among others who de- 
clare this to be a fact is the Padre Don 
Giuseppe Mangiuoli, a Veronese, who has 
been twice General of his order, and is a 
person of a most holy life, who would not, 
for all the world could offer, assert a thing 
that was not entirely true. The father 
Don Girolamo Volpini also, a Veronese, and 
many other persons relate the same thing." 
Under the laurel tree upon which the 
birds of Verona often tried to alight sits 
the Virgin with the Christ Child on her 
knee. At her right are Saint Leonard, the 
patron of the church where the altarpiece 
was placed, and Saint Catherine; at her left 
Saint Augustine and Saint Apollonia. Be- 
low the rocky ledge on which her throne 
rests are three child angels singing and 
playing instruments. Saint Leonard's dal- 
matic of cloth of gold is ornamented at the 
breast with a half-length figure of Saint 
John Baptist and at its lower part by a 
similar figure of Saint Jerome, identified 
by the model of the church he carries. 
Saint Leonard himself holds the fetters as 
the patron saint of prisoners. At Saint 
Catherine's feet is the broken spiked wheel 
of her martyrdom. The border of Saint 
Augustine's cope is also embroidered with 
saints, here in full length: two of these 
figures are recognizable as Saint Veronica 
and Saint Anthony. Saint Apollonia holds 
the pincers with which her teeth were pulled 
previous to her martyrdom by fire. There 
is a dead tree beside the laurel, a peacock — 
a symbol of the resurrection — perching on 
one of its branches. The dead tree is the 



tree of the forbidden fruit of the Garden of 
Eden from which Adam picked death for 
his posterity until their redemption by the 
tree of life, the cross, namely, here sym- 
bolized by the living tree before which the 
Virgin sits. 

The landscape is remarkable. The rocky 
hill at the left is crested with a mediaeval 
castle in the manner that Albert Diirer had 
made fashionable in north Italian art; be- 
hind the laurel tree is an estuary and on its 
far banks a crag with buildings at the top 
and near and distant mountains, all these 
latter much in the character of the land- 
scape of the valley of the Adige, perhaps 
the representation of some particular place. 
There is a strikingly naturalistic sky, light 
in tone, against which the tree shows with 
admirable effect. The composition is in 
the best tradition of the time, giving a 
spaciousness, a tranquillity to the scene 
that later and even greater art frequently 
missed altogether. 

The Mantegna-like quality of the work 
has been generally commented upon. It 
must have been painted before 1526 when 
Girolamo fell under the spell of the work of 
Cavazzola (Morando), as is shown in his 
altarpiece of San Giorgio painted in that 
year. The execution of every part is most 
careful and elaborate but the minute details 
detract in no way from the general im- 
pression. The monumental composition 
and the brilliant, even gaudy color must 
have made a striking and noble effect when 
it was in its original place. Pictures such 
as this are always seen to the best advantage 
in the places for which they were painted. 
One feels in this instance that distance and 
a rather subdued light are necessary for the 
effect which the artist intended and indeed 
excellently attained. 

The altarpiece is of the sort that will 
prove of great and lasting benefit to a repre- 
sentative collection such as ours, no matter 
in which way fashions in appreciation may 
change. It has always been counted as one 
of the masterpieces of the painter, and he 
himself is among the most prominent 
artists of his section of Italy while it pre- 
served its individual characteristics. 

B. B. 
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MADONNA AND CHILD WITH SAINTS 
BY GIROLAMO DAI LIBRI 



